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NOTABLE MODERN FRENCH 
AND OTHER PAINTINGS 


Including Works by 
RENOIR » DEGAS - PICASSO + CEZANNE 
MONET , CHIRICO » VUILLARD +» BOUDIN 
BRAQUE, UTRILLO » PISSARRO + SEGONZAG 


A Group by American Artists 


Including Cassatt » Pascin y Marin 7 Kuniyoshi 


Property of 
J. J. PURITZ 
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If You Are Unable to Attend 
the Sale in Person 


PRIGED CATALOGUES 


ee 
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obtained for one dollar for each 
session of the sale plus 
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CONDITIONS OF SALE 


0 Se sssscccccscsssc———— 


The property listed in this catalogue will be offered and sold subject to the following 
terms and conditions: 


t. The word “Galleries”, wherever used in these Conditions of Sale, means the Parke- 
Bernet Galleries, Inc. 


2. ‘The Galleries has exercised reasonable care to catalogue and describe correctly the 
property to be sold, but it does not warrant the correctness of description, genuineness, 
authenticity or condition of said property. 


3. Unless otherwise announced by the auctioneer at the time of sale, all bids are to be 
for a single article even though more than one article is included under a numbered 
item in the catalogue. If, however, the articles under any one numbered item are desig- 
nated as a “Lot” then bids are to be for the lot irrespective of the number of articles 
described in such item. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the event of 
any dispute between bidders, the auctioneer may, in his discretion, determine who is the 
successful bidder, and his decision shall be final; or the auctioneer may reoffer and resell 
the article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or which is 
merely a nominal or fractional advance over the previous bid, may be rejected by the 
auctioneer, in his discretion, if in his judgment such bid would be likely to affect the sale 
injuriously. 


6. The name and address of the buyer of each article, or lot, shall be given to the 
Galleries immediately following the sale thereof, and payment of the whole purchase 
price, or such part thereof as the Galleries may require, shall be immediately made by 
the purchaser thereof. If the foregoing condition, or any other applicable condition 
herein, is not complied with, the sale may, at the option of the Galleries, be cancelled, 
and the article, or lot, reoffered for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a sale without 
reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder upon the fall 
of the auctioneer’s hammer, and thereafter the property is at the purchaser’s sole risk 
and responsibility. 


g. Articles sold and not paid for in full and not taken by noon of the day following the 
sale may be turned over by the Galleries to a carrier to be delivered to a storehouse for 
the account and risk of the purchaser, and at his cost. If the purchase price has not been 
so paid in full, the Galleries may either cancel the sale, and any partial payment already 
made shall thereupon be forfeited as liquidated damages, or it may resell the same, 
without notice to the buyer and for his account and risk, and hold him responsible for 
any deficiency. 


CONDITIONS OF SALE—concluded 


10. If for any cause whatsoever any article sold cannot be delivered, or cannot be 
delivered in as good condition as the same may have been at the time of sale, the sale 
will be cancelled, and any amount that may have been paid on account of the sale will 
be returned to the purchaser. 


11. Unless purchased for resale, the buyer will be required to pay the Federal Excise 
Tax equivalent to 20 per centum of the price for which sold on jewelry, clocks, sil- 
ver, gold, furs, etc. However, articles of these categories sold for certain classes of 
consignors are exempt from this tax. Items in this catalogue subject to the Federal 
Excise Tax are designated by an asterisk (*). 


12. Unless exempt from the payment thereof, the buyer will also be required to pay 
the New York City sales tax of 1 per centum of the price for which all articles are sold. 


13. The Galleries, subject to these Conditions of Sale and to such terms and conditions 
as it may prescribe, but without charge for its services, will undertake to make bids for 
responsible parties approved by it. Requests for such bidding must be given with such 
clearness as to leave no room for misunderstanding as to the amount to be bid and must 
state the catalogue number of the item and the name or title of the article to be bid on. 
If bids are to be made on several articles listed as one item in the catalogue, the request 
should state the amount to be bid on each article, unless the item contains the notation 
“Tot”, in which case the request should state the amount to be bid “for the Lot”. The 
Galleries reserves the right to decline to undertake to make such bids. 


14. The Galleries will facilitate the employment of carriers and packers by purchasers 
but will not be responsible for the acts of such carriers or packers in any respect what- 
soever. 


15. These Conditions of Sale cannot be altered except in writing by the Galleries or by 
public announcement by the auctioneer at the time of sale. 
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FIRST SESSION 
Wednesday, January 17, 1945, at 8:15 p. m. 


CATALOGUE NUMBERS I TO Q2 INCLUSIVE 


CHARLES GEORGES DUFRESNE FRENCH: 1876-1938 


1.FEMME AU TUB. Nude seated with her feet in a small tub, before a hearth, 
a cat drinking milk at her side, a woman in profile beside a table at the right. (NV. Y. 
Private Collector) Pen and ink: 634 x 934 inches 
Collection of Mrs Alexander Lieberman, Parke-Bernet Galleries, Inc, 1944 


ARISTIDE JOSEPH BONAVENTURE MAILLOL FRENCH: B. 1861 
2.STUDY FOR ‘LA VICTOIRE’. Full-length seated nude figure of a woman 
with her arms outstretched, head in profile. Signed with monogram m. The reverse 
with a seated nude, in charcoal. (Baltimore Private Collector) 

Mauve crayon: 8Y4 x 12% inches 


AMEDEO MODIGLIANI ITALIAN: 1884-1920 
3. NUDE. Three-quarter-length seated figure of a woman facing half-left. Signed 
at lower left MopIGLIANI. (Puritz) Pencil on tan paper: 1134 x 9 inches 
AUGUSTE RODIN FRENCH: 1840-1917 


4. NUDE. A woman seated on a yellow drapery, with head bent forward. Blue 
background. Signed at lower right a. ropin. (Baltimore Private Collector) 
Watercolor and pencil: 17 x 1034 inches 


MARIE LAURENCIN FRENCH: B. 1885 
5. TWO GIRLS WITH A DOG. Waist-length figures of girls in pale pink and blue 


frocks and feathered hats, one holding a brown spaniel on her arm. Signed at lower 
left MARIE LAURENCIN. (Washington Private Collector) 
Pencil and watercolor: 12 x 834 inches 


Collection of Mrs Cornelius J. Sullivan, New York, 1937 


VO -ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 


6. CURE DE SOLEIL, ST. TROPEZ. Etching. In the distance the Gulf with 
bathers. In the foreground, on the plage, a partially nude woman, asleep, a slipper 
at her side. No. 15 of fifty proofs. Signed in pencil A. DUNOYER DE SEGONZAC. Very 
fine impression, in perfect condition. (NV. Y. Private Collector) gl2 x 11 inches 
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[NUMBER 7] 


JEAN LOUIS FORAIN FRENCH: 1852-1931 


7.WINE TASTER. A figure at three-quarter length standing among wine barrels, 
holding a wine glass and portfolio, his derby hat and a bottle resting on the barrels 
af at left and right. In the background an expectant audience waiting for the verdict. 
a Signed at lower right roratn. (Baltimore Private Collector) 


Lithographic pencil and India ink wash: 14% x 19 inches 
From Le Nouvel Essor, Paris 


[See illustration] 


AUGUSTE RODIN FRENCH: 1840-1917 
. 3 OQ” 8.DANCER. Nude figure dancing. Blue background. Signed at lower right A. 
RODIN. (Baltimore Private Collector) Watercolor and pencil: 17 x 1034 inches 
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[NUMBER 9] 


JEAN LOUIS FORAIN FRENCH: 1852-1931 
g. EMEUTE A DUSSELDORF. A riot in the streets of Diisseldorf with figures 
running, a woman carrying a small child escaping from the melée into the fore- 
ground; at the right a detachment of French cavalry. Inscribed below .Vous sommes 
sauvés, voila les Francais. Signed at lower right FORAIN. (Puritz) 

Ink wash, watercolor and black crayon: 14Y%2 x 19¥2 inches 
Painted in 1919 

[See illustration] 


AMEDEO MODIGLIANI ITALIAN: 1884-1920 
10. ‘SUIS TOV CAPRICE, Half-length figure of a woman in ballet costume with 
nude shoulders, head tilted to the right. Inscribed at upper right, Suzs ton Caprice, 
and signed at lower left, MopiGLIANr. (Felder) Pencil: 934 x 734 inches 
From Paul Guillaume, Paris . 
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MARIE LAURENCIN FRENGH: B. 1885 


11. HEAD OF A GIRL. Head and shoulders of a young girl wearing a hat-with 
blue and pink ribbons, a blue scarf about her neck. Signed at upper right MARIE 
LAURENCIN. (NV. Y. Private Collector) Crayon and pencil: 9% x 7% inches 
From the Galerie Le Niveau, Paris 


AUGUSTE RODIN FRENCH: 1840-1917 
12. VU. Full-length figure of a woman, head in profile; a black shawl over her 
shoulders. Signed at lower right A. RopDIN. (Puritz) Watercolor: 12 x 7 inches 
ANDRE DERAIN FRENCH: B. 1880 


13. LES CHEVEUX NOIRS. Lithograph. Bust portrait of a young woman, dark 
hair covering her shoulders. Signed in pencil A. DERAIN. Very fine impression, in 
perfect condition. (.V. Y. Private Collector) 1g x 15 inches 
Collection of Frank Crowninshield, Parke-Bernet Galleries, Inc, 1943 


AMEDEO MODIGLIANI ITALIAN: 1884-1920 


14. VU. Seated nude figure of a woman with right arm resting on hertknee, her 
head almost in profile to the left. Blue paneled background. Signed at lower right 
MODIGLIANI. (Felder) Watercolor and pencil: 21Y%4 x 17 inches 


From Paul Guillaume, Paris 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 


15.FIGURE ON A BEACH. Partly nude figure of a girl, seated on the sand, legs 
crossed; a parasol at left. The sea and outlines of a sailing boat at right. Signed at 
lower left A DUNOYER DE SEGONZAC. 

Pen and India ink and India ink wash: 12 x 21% inches 
Exhibited at the Brooklyn Museum, Brooklyn, N. Y. 
Illustrated in Paul Jamot, Dunoyer de Segonzac, 1929, p. 182 


JEAN DUFY FRENCH: B. 1888 
16. VILLAGE ROAD. Small red-roofed gabled houses grouped together and sur- 
rounded by trees in varied green foliage, a wide road bordered by a footpath and 
picket fences in the foreground. Signed at lower right JEAN DuFy, and dated 1920. 

Watercolor: 17 x 21% inches 
From the Weyhe Gallery, New York 


Sy, D [NUMBER 17] 
be! 
JOHN MARIN AMERICAN: B. 1875 


17.CASCO BAY. View of blue water and the curving shore of the bay seen from 
an elevation in the foreground overgrown with low pines. Signed at lower right 
MARIN, and dated ’14. (N.Y. Private Collector) Watercolor: 13% x 161% inches 
From the Daniel Gallery, New York 


16th Annual Exhibition, Philadelphia Water Color Club, Pennsylvania Academy of 
Fine Arts, Philadelphia, 1918 


[See illustration] 


“~o Oo ~ 
LUIGI LUCIONI, A.N.A. AMERICAN: B. 1900 


18.CIRCLES. A green glass half-filled with water placed before a potted plant 
upon the corner of a cream white table; ivory and cream white wall in the back- 
ground. Signed at lower right L. LucIONI, and dated ’32. (N. Y. Private Collector) 


16 x 12 inches 
From the Ferargil Galleries, New York 


Exhibited at the California Palace of the Legion of Honor, San Francisco 
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TED ZEBOTAR AMERICAN CONTEMPORARY 
19. FAIR GROUNDS. White horses feeding beneath a yellow tent, before a back- 
ground of trees and blue sky, other tents in the distance at left. Signed at lower right 
zEBOTAR, and dated ’37. (Ohio Private Collector) Oil on cardboard: 15 x 20 inches 


WAYMAN ADAMS, N.A. AMERICAN: B. 1883 
20. LOUISIANA. A colored woman in white, seated on the veranda of a shingled 
cottage, a green lawn and flowers seen at the right, another cottage in the distance. 
(Ohio Private Collector) Watercolor: 20 x 14Y2 inches 


ANDRE DUNOYER DE SEGONZAG FRENCH: B. 1885 
01.LA FERME A L’AIRE. Etching. The large plate. No. 3 of sixty proofs. Very 
fine impression, in perfect condition. Signed in pencil A. DUNOYER DE SEGONZAC. 
(N. Y. Private Collector) 1114 x 19% inches 
Note: One of the artist’s largest and most highly prized etchings. The scene is 
not far removed from Segonzac’s villa. He did two smaller plates of the same scene. 


AUGUSTE RODIN FRENCH: 1840-1917 
22. LOVERS. Two figures embracing; background of flowers. Signed at lower right 
a. RODIN. (Baltimore Private Collector) Watercolor and pencil: 14 x 10 inches 
JULES PASCIN AMERICAN: 1885-1930 


23. LITTLE GIRL IN GREEN. Colored Print. Seated figure, in hat and green 
rompers, her hands folded, the right arm over her chair back. No. 4 of one hundred 
impressions. Signed in pencil pascin. Rare. (N. Y. Private Collector) 

1814 x 1434 inches 
From the Galerie Weil, Paris 
Collection of Mr and Mrs Maurice J. Speiser, Parke-Bernet Galleries, Inc, 1944 
Exhibited at the Print Club, Philadelphia | 
Exhibited at the Pennsylvania Museum of Art, Philadelphia 


PAUL SIGNAC FRENCH: 1863-1935 
24. GANNES. Pink clouds floating above a view of blue hills and buildings bordering 
the shore; sailing vessels on the water, and boats beached on the sands in the fore- 
ground. Signed at lower right Pp. sicnac, Cannes. (Puritz) 

Watercolor: 9 x 11% inches 
Purchased from the artist. 
Collection of Georges Levy, Paris 
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STANISLAS VICTOR EDOUARD LEPINE FRENCH: 1836-1892 


25.UNE RUE A MONTMARTRE. Wide cumulus sky, flecked with clouds 
screened by trees rising above a garden wall at the left; a group of two peasant 
women with baskets and a man conversing on a wide road in the foreground; other 
figures descending a hill in the distance. In the far distance a church and houses 
of a village. Signed at lower right s. LEPINE. 1114 x 914 inches 
From Durand-Ruel, New York 

[See illustration] 
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[NUMBER 26] 


MAURICE DE VLAMINCK FRENCH: 1876-1934 


26. LES BORDS DE LA RIVIERE. Blue river running diagonally across the fore- 
ground, the farther shore bordered by blue and red-roofed white houses partly con- 
cealed by trees. Signed at lower left VLAMINGK. (Hausenball) 


Watercolor: 13Y%2 * 17% inches 
From the Lilienfeld Galleries, New York, 1934 


[See illustration] 


PIERRE ALBERT MARQUET . FRENCH: B. 1875 
27, ALGIERS: TWO WATERCOLOR PAINTINGS. [A] Arabs before a white 
adobe building with terra cotta roof, in Laghouat, trees of the oasis in the back- 
ground. [B] A green hillside with a white building behind palm trees in the fore- 
ground. Both signed at lower left and lower right MARQUET, dated respectively Lag- 
houat 1929, and Algiers 1930. (Puritz). g x 11/4 inches; 7 x 934 inches 
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MAURICE DE VLAMINCK FRENCH: 1876-1934 


28.STILL LIFE. A brown bowl and compote filled with green and blue fruit 
placed upon a green table with a glass and blue bottle and other objects of still life 
in terra cotta and grey. Bright blue paneled background. Signed at lower right 
VLAMINCK. (Pa. Private Collector) Watercolor: 15% x 20% inches 


From Bernheim jeune, Paris 
[See illustration] 
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JOHN MARIN AMERICAN: B. 1875 


29.1NV THE TYROL. Low trees bordering fields stretching across the foreground, 
high blue mountains in the distance beneath a cumulus sky. Signed at lower left 
MARIN, and dated ’10. (N. Y. Private Collector) Watercolor: 15% x 18% inches 


From the Daniel Gallery, New York 


5 lan with initials £. B., and dated 1868. (Puritz) 


[NUMBER 30] 


EUGENE LOUIS BOUDIN FRENCH: 1824-1898 


30. TROUVILLE. Groups of figures in fashionable dress on the beach at Trouville 
in the warm sunshine; two ladies at the left holding parasols. Signed at lower right 
Watercolor: 4.x 81% inches 


[See illustration] 


JULES PASCIN AMERICAN: 1885-1930 


31.SCENES A CUBA: PAIR WATERCOLOR PAINTINGS. [A] Natives 
grouped before a public building with a bell tower. [B] Laborers loading a hay 


/ J 2 wagon, surrounded by children, a horse and cart on a road at right. (Puritz) 
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934 x 814 inches; 7Y2 x 934 inches 


ANDRE DERAIN FRENCH: B. 1880 


32. NUDE. Curving shore of a blue sea, low terra cotta mountains in the distance, 
a beach in the foreground with a nude lying with her back to the observer at the 
water’s edge, looking over her left shoulder. Light turquoise sky. Signed at lower 
right A. DERAIN. 6 x 12% inches 
From the Galerie Le Niveau, Paris 


10 


MARC CHAGALL RUSSIAN: B. 1887 


33: HOMME ET CHEVRE. A man in green, seated before a green embankment, 
retreating from a goat standing in a red sphere before a hillside, a red tree at the left 
and houses in the distance. Signed at lower right CHAGALL, MARC. (Galerie Pierre) 


Gouache: 18% x 261% inches 
Painted in 1938 


3 z Purchased from the artist 
20th International Exhibition of Water Colors, Art Institute of Chicago, Chicago, 
1941, no. 249 


3+eANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 


34. NUDES IN A LANDSCAPE. Four nude figures of women, one standing, the 
others seated and reclining in the foreground of a wooded landscape, the trees in 


varied greens. 12/2 x 1334 inches 
JOHN MARIN AMERICAN: B. 1875 


35: SUMMER. Sloping green fields enclosed by trees in pink and green foliage in 
3 7a middle distance, a vista of cultivated fields beyond. Bright blue sky. Signed at 
lower right marin, and dated ’13. (NV. Y. Private Collector) 
Watercolor: 15 x 18 inches 
From the Daniel Gallery, New York 


JOHN KANE AMERICAN: 1860-1934 


/ ? Ve VIEW OF A TOWN. Elevated green foreground enclosed by trees in full green 
foliage, with the view of the twin towers of a church surrounded by clustered houses 
of a town seen above the tree tops. Signed at lower right JoHN KANE. (Dudensing) 

1614 x 20 inches 


JOHN KANE AMERICAN: 1860-1934 


3 © O3LCHILDREN IN A GARDEN. A row of trees screening a blue sky and enclos- 
ing a green field in the foreground. A child with an improvised doll’s house sits in 
a rocker on a plaid rug, a doll before her; at the left, a piece of furniture. At 
the right, a little girl picking wild flowers. Signed at lower right JOHN KANE. 
(Dudensing) 16 x 20 inches 


[NUMBER 38] 


CAMILLE PISSARRO FRENCH: 1831-1903 


38. RAMASSEUSES DE POMMES. Two peasant women standing beside an apple 
tree, one in a mauve blouse leaning to gather apples in a basket, the other in blue 
apron reaching to tie an orange kerchief about her hair. Green fields in the back- 


(¥ ground with distant blue hills. Signed at lower right c. prssARRo, and dated ’g1. 


(Borland) Gouache on linen: 10% x 858 inches 
Acquired from the artist 
From Durand-Ruel, Paris 


[See illustration] 
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[NUMBER 39] 


foo 


CAMILLE PISSARRO FRENCH: 1831-1903 
39. MARCHE A PONTOISE. Village square with red- and blue-roofed buildings 


in the distance, and figures of peasants surrounding a hay wagon; in the foreground, 
a peasant couple in blue and green rustic costumes, conversing. Signed at lower left 
C. PISSARRO, and dated *82. (Borland) Gouache on linen: 1434 x 10% inches 


Acquired from the artist 
From Durand-Ruel, New York 
[See illustration] 
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FRENCH 


MAURICE DE VLAMINCK 
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[NUMBER 41] 


Boe 


MARC CHAGALL RUSSIAN: B. 1887 


41.FEMME ET VEAU. A woman in green and a man with a calf’s head in the 
foreground beneath the red and orange branches of a tree; at the right, a village and 
church spire in the distance on a green hillside. Signed at lower right CHAGALL. 
(Galerie Pierre) Gouache: 2134 x 19 inches 
Painted in 1938 
Purchased from the artist 

[See illustration] 
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JOAN MIRO SPANISH: B. 1893 


42. PAYSAGE. Garden scene, with flower beds and rows of planting in the fore- 
ground, before houses with tiled roofs; a hill town and mountains in the distance. 
Blue sky with clouds. Signed at lower left Miro, and dated 1918. (Galerie Pierre) 


3 wie 2534 x 3134 inches 


OTHON COUBINE CZECHOSLOVAKIAN: B. 1883 

43. LANDSCAPE. View of a sunlit green field, framed by trees with spreading 

branches growing at right and left, and enclosed in the middle distance by red- 

roofed houses and a garden wall. Signed at lower right cousrne. (NV. Y. Private 

Collector) 214 x 2534 inches 
/o © From the New Gallery, New York 

Exhibited at the Syracuse Museum of Fine Arts, Syracuse, N. Y. 


CHAIM SOUTINE LITHUANIAN: 1894-1944 


44. LANDSCAPE OF THE SOUTH OF FRANCE. White and yellow houses 
_. With red roofs, seen through a pattern of bare branches of trees growing in the fore- 
S-y lf gerund. Cloudy deep blue sky. 20 x 241% inches 
Painted in 1923 
From Paul Guillaume, Paris 


PABLO PICASSO SPANISH: B. 1881 


45.VERRE ET FRUITS. Three fruits, in aubergine, green, yellow and red, placed 
before a glass on a rust red table top. Light green background. (Galerie Pierre) 


ee Panel: 1034 x 81%4 inches 


Painted in 1908 
Acquired from the artist 
From Paul Rosenberg, Paris 


PIERRE LAPRADE FRENCH: 1875-1932 


46. FLEURS: PAIR PAINTINGS. [A] Red geraniums and white marguerites in 
___a glass vase, before a light background. [B] Pink, white and red roses with buds and 
SiO light green foliage, in a white porcelain vase. Both signed at lower left LAPRADE, 
(Puritz) 1814 x 15 inches 

From the Galerie Druet, Paris 


ENE DE VLAMINCK FRENCH: 1876-1934 


4 | - 47. LANDSCAPE. View of a lake, the smooth water reflecting trees on the shore. 
/ Gathering dark clouds above the horizon. Signed at lower left vLamincK. (NV. Y. 
Private Collector) 23% x 2834 inches 
Purchased from the artist 
From Lucien Lefebvre-Foinet, Paris 
Collection of Josef von Sternberg, Beverly Hills, California 
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[NUMBER 48] 


soe 


EUGENE LOUIS BOUDIN FRENCH: 1824-1898 


48. LE PORT DU HAVRE. Square rigged ships in the harbor, the high masts and 
spars reflected in the blue-grey water. Figures animate the wharf at the left; dock 
buildings in the background. Blue sky filled with fleecy clouds. Signed at lower left 
E. BOUDIN. (NV. Y. Private Collector) Panel: 934 x 1234 inches 


Painted in 1887 
Exhibition of Old and Modern Artists, J. Leder G Son, London 


Recorded and illustrated in G. Jean-Aubry, Eugene Boudin D’Apres des Documents 
Inedits, L’Homme et L’Oeuvre, 1922, opp. p. 158 


[See illustration] 
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[NUMBER 40] 


PIERRE AUGUSTE RENOIR FRENCH: 1841-1919 


49. NUDE. Waist-length figure of a young girl with auburn hair, seen almost in 
profile to the left, her back turned to the observer. Light shaded green background. 


Signed at upper right RENOIR. 6 x 614 inches 
[See illustration] 
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[NUMBER 50] 


coy 


PIERRE AUGUSTE RENOIR FRENCH: 1841-1919 
50. ROSES. Roses in pink and white shaded with pale yellow, with blue centers, 
surrounded by green leafage. Signed at lower right RENOR. 7¥4 x 63 inches 


[See illustration] 
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[NUMBER 51 | 


PIERRE BONNARD FRENCH: B. 1867 


51. CORBEILLE DE FRUITS. A yellow wicker basket filled with blue, red, green 
and yellow fruit, placed upon a bright red table top, casting a brown shadow. Light 
background with striped blue carpet seen at the right. Signed at lower right Bon- 
NARD. Watercolor: 20% x 29% inches 
Painted in 1935 

From Jacques Seligmann and Co., New York 

From the Bignou Galleries, New York 


Thirteenth Exhibition of Watercolors and Pastels, Cleveland Museum of Art, Cleve- 
land, 1937 


“La Vie Francaise”, Exhibition of Paintings Chiefly by Pierre Bonnard and Edouard 
Vuillard for the Benefit of the American Relief for France, Institute of Modern 
Art, Boston, 1935, No. 13 


[See illustration] 
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[NUMBER 52] 
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ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 


52.LE PONT DE MORET SUR LOING. Grey-blue water of the Loing with a 
clump of sapplings growing on a small island partly concealing the arched bridge at 
the left, the branches patterned against the light blue sky; at the right the clustered 
buildings of the town surrounding the church. Signed at lower right A DUNOYER DE 
SEGONZAC. (Puritz) Watercolor: 20% x 29 inches 
Purchased from the artist 

Collection of Georges Levy, Paris 


[See illustration] 
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[NUMBER 53] 


RAOUL DUFY FRENCH: B. 1880 


53. LE SEMAPHORE. View of rippling blue, green and gray water of a sea with | 
two steamers at the left, grey clouds at the horizon; and figures on a green shore at 
the right before the mauve and blue building of a signal post. An equestrian figure 
appears upon a path in the foreground leading past a white fence. Signed on path 
at lower right RAOUL DUFY. 253/44 x 32 inches 


Painted in 1924 
Collection of Gustave Coquiot, Paris 
Recorded and illustrated in Christian Zervos, Raoul Dufy, 1928, p. 32 


[See illustration] 
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[NUMBER 54] 


eg 


MAURICE DE VLAMINCK FRENCH: 1876-1934 


54.SEA NEAR BRITTANY. Heavy rolling sea of emerald green breaking into 
white caps, beneath a deep sapphire sky; at the right a rocky point with a lighthouse 
and flag and low red-roofed buildings. Signed at lower left vLAmINcK. (Hausen- 
ball) 23/2 x 32 inches 


From the Galerie Elysée, Paris 


[See illeere tion | 
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[NUMBER 55]| 


MAURICE UTRILLO FRENCH: B. 1883 


55. VUE DE MONTMARTRE. Red-roofed white buildings and towers of Mont- 
martre, one flying the French flag, surrounded by trees with sparse wintry foliage 
patterned against a slate blue sky. A figure in red hat appears on the road leading 
into the foreground. Signed at lower right MAURICE UTRILLO. 

On board: 16Y2 x 21 inches 


Note: A fine example of the rare ‘Période triste’, painted about 1912. 


From Paul Guillaume, Paris 
[See illustration] 
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[NUMBER 56] 


3/0 O~ 


PIERRE AUGUSTE RENOIR FRENCH: 1841-1919 


56.LA MER. Ablue-green sea breaking into surf and white spray in the foreground; 
high horizon beneath a deep purple-blue sky, with small sailing vessels in the right 
distance. Signed at lower right RENorR, and dated ’82. 212 x 2534 inches 


Acquired from the artist 
From Durand-Ruel, Paris and New York 


[See illustration] 
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PABLO PICASSO _ SPANISH: B. 1881 

57. VASE DE FLEURS. Purple, blue and mauve flowers with green leafage, in a 

brown jug; placed upon a blue and rust brown table top; paneled yellow, blue and 

chartreuse background, the end of a black mantelpiece seen at the left. Signed at 

lower left picasso. (Galerie Pierre) 3614 x 2812 inches 
Note: An important still-life of the ‘période négre. 

Painted in 1907 

Collection of Paul Edouard Flechtheim, Paris 

Recorded and illustrated in Maurice Raynal, Picasso, 1922, plate 29 


a 


[See illustration] 


26 


[NUMBER 57] 


PIERRE AUGUSTE RENOIR FRENCH: 1841-1919 
58. FEMME AU CHAPEAU BLANC. A young woman seen at bust-length, slightly 
to the right, and looking towards the observer, in white blouse with wide sleeves and 
a transparent white brimmed hat. Landscape background with sunlight filtering 
through the green and yellow foliage of trees. Signed at lower right RENOIR. 

1614 x 13 inches 
Painted about 1890 
Collection of Ambroise Vollard, Paris 
From Bernheim jeune, Paris 
Collection Bousart, Paris 
From the Galerie Druet, Paris 


[See illustration] 
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NUMBER 58] 


[ 


HILAIRE GERMAIN EDGAR DEGAS FRENCH: 1834-1917 


59. FEMME S°ESSUYANT LE COU. Seated figure of a woman facing to the right, 
wiping her shoulders with a white towel. In the foreground, a yellow table with a 
teacup. A white wrapper is thrown over the back of her chair. Scarlet, yellow and 
white figured background. Stamped at lower left pecas. — Pastel: 2634 x 2134 inches 


ire Vente Degas, Paris, 1918, no. 232 
Collection Kapferer, Paris 
Exposition Degas, Galerie A. D. Mouradian and A. Valloton, Paris, 1938, no. 6 


[See illustration] 
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[NUMBER 59] 
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EDOUARD VUILLARD FRENCH: 1867-1940 
60. MLLE. GERMAINE FEYDEAU (MME RAYMOND TARTIERE). Depicted 
at three-quarter length, facing the observer, leaning against a mantel before a pier 
mirror; wearing a mauve low-waisted blouse with two strands of pearls, a fur-trimmed 
coat lying on a chair before her. On the mantel, a quadrangular vase with white lilac, 
and an Egyptian statuette; a painting on the wall in the background. Sunlight filters 
through the room. Signed at lower right, E. VUILLARD. (Private Collector) 
514 x 381% inches 
Mlle. Germaine Feydeau was the daughter of Georges Feydeau, who wrote La 
Dame de chez Maxim and many other amusing plays, which were so popular in Paris 
about fifty years ago. She was also the granddaughter of the famous painter, Carolus 
Duran, Sargent’s master. 
Painted in Paris in 1919 
“Ta Vie Francaise”, Exhibition of Paintings Chiefly by Pierre Bonnard and Edouard 
Vuillard, for the benefit of the American Relief for France, Institute of Modern 
Art, Boston, 1944, No. 32 


[See illustration] 
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[NUMBER 60] 


GIORGIO DE CHIRICO ITALIAN: B. 1888 
61.LE RIVAGE DE LA THESSALIE. A seashore, with a white building with 
arcade and a terra cotta column at the left, a view of blue sea glimpsed at the right 
extending into the distance. In the foreground, a nude youth leading a white horse 
with flying mane. Signed at lower left G. D1 CHIRICO. (N. Y. Private Collector) 
3614 x29 inches 
Note: The artist was a personal friend of the owner, and the painting was selected 
with his advice. A similar version was made for Mr. Paul Guillaume, see Waldemar 
George, Chirico, 1928, plate 1v and Roger Vitrac, Georges de Chirico, 1927, p. 61. 


From Paul Guillaume, Paris 
From Lucien De Motte, Inc, New York 


[10 0- 


[See illustration] 
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[NUMBER 61] 
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[NUMBER 62] 


CLAUDE MONET FRENCH: 1840-1926 


62. LE LAC. A lake bordered by overhanging trees with green foliage reflected in the 
water. At the left, a single tree with darker foliage rising before distant woods and 
glimpses of light gray sky. Signed at lower right CLAUDE MONET. (J. Y. Private Col- 
lector) 2335/4 x 32 inches 


Collection of Gatholina Lambert, New York, 1916 
[See illustration] 
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[NUMBER 63] 
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CLAUDE MONET FRENCH: 1840-1926 
63. COUCHER DE SOLEIL SUR LA SEINE. Bright blue water flowing into the 


foreground and reflecting the deep tones of an orange sunset. A small skiff appears 
at the bend of the river in the middle distance, beyond willow trees in dense green 
foliage growing at the right; at the left, poplars outlined against the sky, with reeds 
in the immediate foreground bordering an invisible shore. Signed at lower right 
CLAUDE MONET. 29 x 39/2 inches 
From Durand-Ruel, New York 


From André Weil, New York 
[See illustration | 


37 


Too 


MARY CASSATT 


64. MOTHER AND CHILD. A young w 
green V-necked gown, her head ti 


AMERICAN: 1855-1926 

oman portrayed at bust-length in a blue- 

Ited to the right as she glances at a child she is 

holding, sketched in three-quarter profile to the left. Light green, yellow, and blue 

background outlining the mother’s head. Signed at lower right, MARY CASSATT. 
(N. Y. Private Collector) 


Pastel on tan board: 31Y2 x 25Y%4 inches 


Note: The above pastel painting was a favorite sketch of the artist, and h 


ung 
in Mary 


Cassatt’s studio in Paris. On her death in 1926, the painting was brought to 
Philadelphia where it hung in the Cassatt home. 


[See Ilustration] 
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[NUMBER 64] 


/o oo” 


[NUMBER 65] 


PABLO PICASSO SPANISH: B. 1881 
65. TETE DE FEMME, PLASTIQUE. Sculptured head of a woman on a plinth; 


lighted from the left. Signed at lower right picasso. (Galerie Pierre) 
Charcoal on canvas: 361% x 2834 inches 


Note: A composition of Picasso’s ‘période constructive’, painted about 1922. 


Purchased from the artist 
[See illustration] 
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[NUMBER 66] 
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JULES PASCIN AMERICAN: 1885-1930 


66.FEMME DANS UN FAUTEUIL. A young girl in white underclothing with 
black slippers and stockings, seated slightly to the left, resting her elbow on the arm 
of a fawn-colored chair. She is looking down at a small corsage of lavender flowers 
on the floor. At the left, a blue and pink garment lying by her feet. Pastel shaded 
background. Signed at upper right pAscIN. (Puritz) 3614 x 2834 inches 
Purchased from the artist 


Collection of Georges Levy, Paris 


[See illustration | 
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CHAIM SOUTINE LITHUANIAN: 1894-1944 
67. THE PEASANTS. Three figures, a woman in rose blouse and blue skirt at centre; 
at the left, a man in blue trousers with red and white jacket; another figure in red 
seen in profile at the right. Background of trees with curtain of green foliage. 

36Y2 x 2834 inches 
Painted in 1923 
From the Galerie Zborowski, Paris 


BORIS GRIGORIEV Russian: 1886-1939 
68. A NIGHT IN CHILE. A brown house enclosed by a wooden fence, and almost 
hidden by slender trees with gaily colored foliage in shades of reds, pink and white, 
erowing beside a green pond, tropical birds and animals on the banks. Signed at 
lower right Boris cricoriEv. (V. Y. Private Collector) 234 x 28% inches 


ALBERT ANDRE FRENCH: B. 1869 
69. FLEURS DANS UN VASE ET FRUITS. A wicker table placed before a yellow 
wall paneled in pink, and a pink plaid curtain; laden with a bowl of fruit and a white 
vase filled with pink and yellow roses and scarlet and white garden flowers. Signed 
at upper right a. ANDRE. (NV. 7. Private Collector) 21% x 25 inches 
Painted in 1931 

From Durand-Ruel, Paris 


RUBIN RUBIN PALESTINIAN CONTEMPORARY 
70. NEAR BETHLEHEM. Naive presentation of a hilly curving shore, blue water 
glimpsed at upper right; clustered white houses and groups of trees on the brown hill- 
sides. In the foreground, a native on a burro and an Arab driving sheep along the 
white clay roads. Signed at lower right RuBIN. (N. Y. Private Collector) 

244 x 29 inches 
Purchased from the artist 
Exhibited at the Syracuse Museum of Fine Arts, Syracuse, N. Y. 


»MAXIME EMILE LOUIS MAUFRA FRENCH: 1862-1918 


71. PORTE DES GROTTES DE KORRIGAN, DINANT (FINISTERE). Coast 
scene, with a natural rock arch spanning the blue-green water of a sea which extends 
into the distance at left; a sunlit beach in the right foreground. Signed at lower right 
MAUERA, and dated ’99. (Borland) 26 x 32/2 inches 


Acquired from the artist 
From Durand-Ruel, Paris 


42 


[NUMBER 72] 


By 


JEAN BAPTISTE ARMAND GUILLAUMIN FRENCH: 1841-1927 


72. CROZANT, LA ROCHE DE L’ECHO. Sloping shore of the river with bare 
trees growing in the foreground, red and golden trees in the middle distance at the 
water’s edge; steep hilly banks on the farther shore at the left. Cloudy light turquoise 
sky. Signed at lower right GuILLAUMIN. With a landscape sketch on the reverse. 
(Puritz) 29 x 3612 inches 
Collection Pollitzer, Paris 

Illustrated in Edouard des Couriéres, Armand Guillaumin, 1924, p. 61 


[See illustration] 
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MAURICE DE VLAMINCK FRENCH: 1876-1934 


73. VILLAGE. Clustered houses of a town surrounding a church seen in the middle 
distance of green country, fields in the foreground. Signed at lower right VLAMINCK. 


(N.Y. Private Collector) 1814 x 2134 inches 
JAMES ORMSBEE CHAPIN AMERICAN: B. 1887 


74. MILK HOUSE. View of a gabled white house flanked by evergreens on a hill, 
seen through the gnarled bare branches of an old tree growing at left. In the fore- 
ground a man with a rifle standing before the open door of a stone cellar. Signed at 
lower left JAMES CHAPIN, and dated ’31. (NV. Y. Private Collector) 28 x 32 inches 
Purchased from the artist 


Exhibited at the Syracuse Museum of Fine Arts, Syracuse, N. Y. 


CARL SPRINCHORN AMERICAN: B. 1887 


75. CENTRAL PARK. Tall buildings silhouetted against a vivid blue sky, the park 
in the foreground, with figures on foot and automobiles on the drive. Signed at lower 
left, CARL SPRINGHORN. (NV. Y. Private Collector) 24 x 30 inches 


Purchased from the artist 
Exhibited at the Syracuse Museum of Fine Arts, Syracuse, N. Y. 


ERNEST LAWSON, N.A. AMERICAN: 1873-1939 


76. SEGOVIA: SPAIN. Sunlit road with figures, bordered by the buttresses of a 
church and adjacent red-roofed houses at the left; leafy trees and rocks at the right. 
In the distance, hills beneath a light cloudy sky. Signed at lower left E. LAwson. 
(Pa. Private Collector) 2014 x 24% inches 
Purchased from the artist 


GEORGINA KLITGAARD AMERICAN: B. 1893 


“77. MOUNTAINS TO THE NORTH. Mountain slopes covered with russet woods 


and evergreens, with fields in the foreground under a fresh fall of snow; high peaks 
in the distance against the pale blue sky. Signed at lower right G. KLITGAARD. (NV. Y. 
Private Collector) 32 x 5014 inches 
From the Roerich Gallery, New York 

Exhibited at the Syracuse Museum of Fine Arts, Syracuse, IN aye 
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[NUMBER 78] 
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GEORGES SCHREIBER AMERICAN: B. 1904 


78. THE END OF THE DAY. Windblown corn stalks outlined against a luminous 
evening sky, with dark clouds obscuring a moon; a couple are homeward bound cross- 


ing a knoll. Signed at lower left scurerBER, and dated ’40. (Ohio Private Collector) 
2614 x 32 inches 


From the Associated American Artists, Inc, New York 


[See illustration | 
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[NUMBER 79]| 


JOE JONES AMERICAN: B. 1909 


49. WATER HOLE. Sunlight breaking through storm clouds lighting a windmill 
water pump, surrounded by six standing and recumbent cows resting in a wide golden 
field. Low green hills in the distance. Signed at lower right Jor Jones. (N. Y. 
Private Collector) Canvas on panel: 262 x 36 inches 
From the Associated American Artists, Inc, New York, 1939 

Third Biennial Exhibition of American Painters of Today, New York, 1938 
Collection of Stanley N. Barbee, Parke-Bernet Galleries, Inc, 1944 


[See illustration] 
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MANUEL J. TOLEGIAN AMERICAN: B. 1912 


80. MINING TOWN IN UTAH. Colorful group of buildings situated in a green 
valley enclosed by mountains; an iron bridge passes a narrow canyon leading to the 
mine at the left. Nimbus sky. Signed at lower left ToLecian. (Pa. Private C ollector) 
17 x 2414 inches 
bo From the Ferargil Gallery, New York 


GEORGE GROSZ AMERICAN: B. 1893 


81. CASSIS. Street scene in the French village before a café, a sailor sitting at the 
right watching the passersby, a cat sleeping at his feet. Signed at lower left Grosz. 
(N. Y. Private Collector) Watercolor: 17Y2 x 23V. inches 


y, Vee ee the Weyhe Gallery, New York 
Grosz Exhibition, Museum of Modern Art, New York, 1940 
Exhibited at the William Rockhill Nelson Gallery of Art, Kansas City, Mo. 
Exhibited at the Henry Gallery, University of Washington, Seattle, Wash. 
Exhibited at the Honolulu Academy of Art, Honolulu, Hawaii 
Exhibited at the Louisiana State University, Baton Rouge, La. 
Exhibited at the Germanic Museum, Harvard University, Cambridge, Mass. 
Exhibited at the M. H. deYoung Memorial Museum, San Francisco, Calif. 


»J OGRIGORY GLUCKMAN Russian: B. 1898 


82. BAL NEGRE. Standing figures at almost full length, in evening clothes, a laugh- 
ing figure at the left, three women in the centre foreground; the scene lighted from 
the right. Signed at lower right GLUCKMAN. Panel: 32 x 25% inches 


LOUIS KRONBERG, A.N.A. AMERICAN: B. 1872 


83. BALLET DANCER. A dancer in white ballet costume, with blue sash and pink 
stockings, exercising holding to a rail before a light green wall. Signed at lower left 
O oO LOUIS KRONBERG. (Chinese Women’s Relief Association) 2334 x 1734 inches 


OSSIP ZADKINE RUSSIAN: B. 1890 


O84. TWO FIGURES. Seated figures of two women at three-quarter length, one half- 
nude in blue and white draperies, holding a fan, and seated in a yellow chair, the other 
in profile in henna dress. Paneled gray and olive green background. Signed at lower 
left 0. ZADKINE, and dated ’25. (N.Y. Private Collector) Gouache: 2134 x 15 inches 
Purchased from the artist 
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[NUMBER 85] 


RAPHAEL SOYER AMERICAN: B. 1899 


85. GITTEL. Full-length standing figure leaning against a grey wall, looking to half 
> oO” left, wearing a black skirt, blue jacket, and pink blouse, her hands in her pocket. 
op 2 Signed at lower right RAPHAEL SoyER, and dated 1932. (N. Y. Private Collector) 


49 x 27 inches 


Exhibited at the Pennsylvania Academy of Fine Arts, Philadelphia, 1934, Carol H. 
Beck Medal 


[See illustration] 
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MARCEL GROMAIRE FRENCH: B. 1892 
86. MEDITERRANEAN MERCHANT. View of the blue sea with a steamer pass- 
ing, two bathers in the foreground in red and blue suits approached by a merchant 
in picturesque garb, holding up a shawl. Signed at lower left, GRomarRE, and dated 
1929. (N. Y. Private Collector) Watercolor and pen and ink: 17 x 13 inches 
From De Hauke & Co, Inc, New York 


RAOUL DOMENJOZ FRENCH: B. 1889 


87. LANDSCAPE. Sunny landscape with orchards bordering a winding road in the 
foreground along which a peasant is walking; in the distance, hills and small white 
houses. Bright blue sky. Signed at lower right R. pomENJoz. (NV. Y. Private Col- 
lector) 2334 x 2834 inches 
~Purchased from the artist 


PETER KONTCHALOVSKY RUSSIAN: B. 1881 
88. BULL FIGHT IN ARLES. Gay scene, with matadors and picadors in the ring 
with the bull, spectators in the tiered seats. Signed at lower left in Russian, P. KONT- 
CHALOVSKy. Dated on back of canvas 1908. (N.Y. Private Collector) 


24% x 291% inches 


JEAN METZINGER FRENCH: B. 1883 


89. LANDSCAPE WITH STILL LIFE. A melon, peaches and grapes upon a white 
cloth, with a sculptured head of Buddha on a blue pedestal, before a view of a river 
with a skiff moored amid stream, a chateau and trees before yellow mountains on the 
farther shore. Signed at lower right JEAN METZINGER. (.V. Y. Private Collector) 

32 x 2334 inches 
From Léonce Rosenberg, Paris 
Exhibited at the Pennsylvania Museum of Art, Philadelphia 


/ la od 
| BORIS GRIGORIEV RUSSIAN: 1886-1939 


90. SOUL OF RUSSIA. A gray table laden with objects of still life—vegetables, a 
wine bottle and a conch shell—with a peasant’s head and hand at the right, and a 
cock’s head. Signed at lower right Borts GricortiEv. (.V. Y. Private Collector) 

244 x 281 inches 
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F. VERHAEGEN BELGIAN CONTEMPORARY 


gt. STILL LIFE. Depicting a blue and white Delft vase filled with yellow chrysan- 
themums, a copper pitcher, and trailing scarf, upon a provincial commode; striped 
wallpaper background. Signed at lower left F. VERHAEGEN. (N. Y. Private Collector) 


39% x 47% inches 


JEAN BAPTISTE ARMAND GUILLAUMIN FRENCH: 1841-1927 
92. ST. PALAIS-SUR-MER. Rugged rocks in the foreground in prismatic shades of 


“green, yellow, mauve and gray, before a wide expanse of aquamarine sea, a steamer 


appearing in the left distance. Cloudy sky. Signed at lower right GUILLAUMIN. 


2334 x 2834 inches ~ 


From the Galerie Dru, Paris 


{END OF FIRST SESSION } 


¥ 
£3908 
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SECOND AND LAST SESSION 
’ Thursday, January 18, 1945, at 8:15 (Se, Tat, 


CATALOGUE NUMBERS 93 TO I90 INCLUSIVE 


JOHANNES BOSBOOM DutcH: 1817-1891 


93. INTERIOR OF A CHURCH. Several figures in the side aisle of a Dutch church 
near the transept, with sunlight streaming in through the clearstory. Signed at lower 
e \Geright J. BosBoom. (Borland) Watercolor: 10% x 734 inches 


GEORGES ALFRED BOTTINI FRENCH: 1874-1906 


94. JAPANESE DANCER. Standing figure of a geisha girl in flowered trailing robe. 
View of a sea and mountains at the right. Signed at lower right GEORGES BOTTINI, 
Uv, and dated 1900. (Puritz) Watercolor: 16 x 12% inches 


CARL SPRINCHORN AMERICAN: B. 1887 
95. NUDE. Full-length nude figure of a youth, head inclined resting on his hand, his 
weight balanced on the left leg. Signed at lower right CARL SPRINCHORN. (NV. YI. 
Pywate Collector) Pen and ink on yellow paper: 1134 x 734 inches 
Purchased from the artist 

Exhibited at the Syracuse Museum of Fine Arts, Syracuse, N. Y. 


AMEDEO MODIGLIANI ITALIAN: 1884-1920 


96. PORTRAIT OF A WOMAN. Three-quarter-length figure of a woman seated in 
profile to the left, wearing a collar of pearls and drop earrings, high coniform head- 
dress. Signed at lower left MopIGLIANI. (Felder) Pencil: 1634 x 101% inches 


From Paul Guillaume, Paris 


%2 


HENRI FANTIN-LATOUR FRENCH: 1836-1904 
97. ARIADNE. Nude figure of a woman sitting in profile on a high rocky shore over- 
) looking a sea with a sailing vessel at the right. Signed at upper left FANTIN. ( WV. 7. 
Yr Private Collector) Black crayon: 734 x 534 inches 
) From J & F Tempelaere, Paris 

) From the C. W. Kraushaar Galleries, New York, 1928 


e 


a 
AUGUSTE RODIN FRENCH: 1840-1917 


98. BALINESE DANCER. Half-nude figure of a dancer in trailing wine-red skirt, 
posed in profile to the left. Signed at lower right a. Ropin. (Baltimore Private Col- 
lector) Watercolor and pencil: 16 x 1034 inches 


5! 
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AMEDEO MODIGLIANI ITALIAN: 1884-1920 


99. ‘TRANSATLANTIQUE BOAT’. Figure of a woman at three-quarter length, 
slightly to the right, head tilted to the left with brimmed hat trimmed with a plume. 
Inscribed Transatlantique Boat, and signed at lower left MODIGLIANI. (Felder) 

Pencil: 1634 x 10% inches 
From Paul Guillaume, Paris 


AUGUSTE RODIN FRENCH: 1840-1917 


100. DANCER. Nude figure in motion, balanced on one leg. Signed at lower right 
A. RODIN. (Baltimore Private Collector) Watercolor and pencil: 154 x 1034 inches 


MARIE LAURENCIN FRENCH: B. 1885 


101. TWO GIRLS. Figure of a woman in blue, rose and black, a second figure appear- 
ing behind her at the right; draped background in sepia and emerald green. Signed 
at lower right MARIE LAURENCIN. (Washington Private Collector) 

Watercolor and sepia wash: 7Y2 x 5Y2 mches 
Collection of Mrs Cornelius J. Sullivan, New York, 1937 


ODILON REDON FRENCH: 1840-1916 


102. HAGAR ABANDONED. The wistful figure of Hagar sitting at the foot of a 
massive rock and gazing tenderly at the child upon her lap. Signed at lower left on. 
REDON, and dated ’66. (WV. Y. Private Collector) Crayon: 934 x 814 inches 
Collection of Arthur B. Davies, New York, 1929 


Collection of the Museum of Modern Art, Parke-Bernet Galleries, Inc, 1944 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 
103. BOIS DE V AUX, 1916. Scene at the front, in the first World War. A soldier in 
profile in a trench. Signed at lower left A. D. DE SEGONzaAC, and dated Bois de Vaux, 
162 GN. 1. Private Gollecton) Pen and ink and watercolor: 1634 x 10% inches 
Collection of Frank Crowninshield, Parke-Bernet Galleries, Inc, 1943 


GINO SEVERINI ITALIAN: B. 1883 


104. STILL LIFE. A brown table with a pigeon, a lute, grapes, and an open volume 
beside a tazza filled with fruit. Architectural background of stippled gray, yellow and 
sky blue. Signed at lower right G. SEVERINI. (NV. Y. Private Collector) 


Gouache and watercolor: 9% x 144% inches 
Purchased from the artist 


Exhibited at the La France Art Institute, Philadelphia 


Byes 


vA y/> [NUMBER 105] 


RAMOS MARTINEZ MEXICAN CONTEMPORARY 


105. MEXICAN MOUNTAIN LANDSCAPE. Three youths seated in the fore- 
ground, two drinking from bowls, the other asleep, his sombrero on the ground at 
his side. Thatch-roofed houses in the background, before a view of rugged mountain 
peaks. Signed at lower right RAMOS MARTINEZ. (JV. Y. Private Collector) 

Gouache and tempera: 22 x 26 inches 
Purchased from the artist 


Exhibited at the Casa de Marro Museum, San Diego, Calif. 


[See illustration] 


fou DOMENJOZ FRENCH: B. 1889 


106. LANDSCAPE SCENES: THREE WATERCOLOR PAINTINGS. A) A wide 
field with grazing cattle and a shepherd, trees and houses in the distance. B) A river 
scene, with a figure on the shore. C) Tall trees in russet green foliage, with a white 
house in the middle distance. All signed R. DOMENJOZz, two dated ’27. (N.Y. Private 
Collector) 112 x 15Y2 inches 
Purchased from the artist 
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STANTON MACDONALD WRIGHT AMERICAN: B. 1890 
107. TRUMPET FLOWERS. Flowers in iridescent shades of red, purple, pink and 
yellow, with leafage of emerald green. Shaded light background. Signed at upper 
left s. MACDONALD wricHtT. (Pa. Private Collector) 18 x 13 inches 
Painted in California in 1919 

From the Daniel Gallery, New York 


JULES PASCIN AMERICAN: 1885-1930 
108. CINDERELLA AND THE PROUD SISTERS. Colored Lithograph. The sis- 
ters seen preparing for the ball, Cinderella ironing at a table at upper left; in light 
blues, yellow and rose. No. 13 of forty impressions. Signed in pencil PAscIN. Fine 
impression, in perfect condition. (NV. Y’. Private Collector) 15 x 1034 inches 
Collection of Frank Crowninshield, Parke-Bernet Galleries, Inc, 1943 


AUGUSTE RODIN FRENCH: 1840-1917 
109. DANCER. Nude figure kneeling, with arms raised behind her head, her back to 
the observer. Light blue background. Signed at lower right AUG. RODIN. (Baltimore 
Private Collector) Watercolor and pencil: 15Y2 x 1034 inches 


CHARLES DEMUTH AMERICAN: B. 1883 
110. VAUDEVILLE ACT. Acrobats, a man and a woman, in a feat of balance. 


Signed at lower left c. pemuTH. (N. Y. Private Collector) 
Watercolor and ink wash: 13 x 74 inches 


MARIE LAURENCIN FRENCH: B. 1885 
111. DANSEUSE. Full-length figure of a young girl in pale pink gown and grey 
headdress, holding a globe, and standing beside a bright rose drapery; two blue doves 
flying at either side. Signed at lower right MARIE LAURENCIN. 

Gouache and watercolor: 10 x 6 inches 


ARTHUR B. DAVIES AMERICAN: 1862-1928 


112. NUDE STANDING. Three-quarter-length nude figure of a woman arranging 
her hair. Brown tones heightened with white, on orange-brown paper. Signed at 
lower right ARTHUR B. DAVIES. Pastel: 1114 x 8% inches 


From E. Weyhe, New York 


AUGUSTE RODIN FRENCH: 1840-1917 


113. NUDE. Figure of a woman, with her back to the observer, seated on a white 
drapery. Signed at lower right A. RopiN. (Baltimore Private Collector) 
Watercolor and pencil: 15 x 10 inches 
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JOHN WHORF AMERICAN: B. 1903 


114. NIGHT SQUALL. View from the deck of a schooner looking towards the bow, 
with three figures in slickers clinging to the rigging, the heavy blue-green sea lashing 
into white foam at the ship’s side. Signed at lower right JOHN wHorF. (JN. Y. 
Private Collector) Watercolor: 142 x 2034 inches 


From the Milch Galleries, New York 
John Whorf Exhibition, Milch Galleries, New York, 1943 


[See illustration] 


g LOIS LENSKI AMERICAN: B. 1893 


@=115. SEWING CIRCLE. An Edwardian tea party, in a colorful interior, with four 
ladies sewing, the hostess at the right with a tray. In the foreground, a child with 
doll carriage. Signed at lower right Lors LENSKI, and dated 1924. (NV. Y. Private 
Collector) 2334 x 1734 inches 


From the Weyhe Gallery, New York 
Exhibited at the Syracuse Museum of Fine Art, Syracuse, N. Y. 
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LUIGI LUCIONEVAIN:A AMERICAN: B. 1900 
116. STILL LIFE. A table top, laden with an iron jar, a pottery bowl and an orange 
dish with cucumbers, before a citron yellow drapery. Signed at upper left L. LUCIONI, 
and dated ’37. (N. Y. Private Collector) 17/4 x 20 inches 


EDWARD POTTHAST, N.A. AMERICAN: 1857-1927 
117. HAPPY DAYS. Groups of animated children playing on a sunlit beach, and 
wading in the shallow surf of a bright blue sea; bathers swimming in the waves be- 


yond. (Borland) Panel: 12Y2 x 16 inches 


JOHN WHORF AMERICAN: B. 1903 
118. THE BIRCHES, WINTER. A sportsman on snow shoes, wearing a scarlet cap, 
traveling through a snow-covered wood of birches, with evergreens and distant blue 
mountains seen through the white trunks. Signed at lower right JOHN WHORF. 

Watercolor: 20 x 24% inches 
From the Milch Galleries, New York 


JAMES ORMSBEE CHAPIN AMERICAN: B. 1887 
u19. MOTOR BOATS. Red, white and green boats moored at a dock; bright colored 


s@ky and foreground. Signed at upper left JAMES CHAPIN, and dated ’24. (N. Te 
Private Collector) Watercolor: 10% x 14% inches 


From the New Gallery, New York 
Exhibited at the Syracuse Museum of Fine Arts, Syracuse, N. Y. 


MARSDEN HARTLEY AMERICAN: 1878-1943 
120. AUTUMN. A wood of slender birch trees in delicate red and golden foliage, 
with fallen leaves upon the ground; in the background a glimpse of turquoise sky. 
Signed on back of canvas MARSDEN HARTLEY. (N. Y. Private Collector) 

30 x 30 inches 


Collection of Mrs Alexander Lieberman, Parke-Bernet Galleries, Inc, 1944 
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[NUMBER 121] 
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EDWARD BRUCE, A.N.A. AMERICAN: B. 1879 


121.LANDSCAPE. A ravine bordered by a sunlit green hill at the left with russet 
bushes and trees, the sun striking the tops of trees on the hills at right; high horizon 
with pattern of trees silhouetted against the sky. Signed at lower right EDWARD BRUCE. 
(N. Y. Private Collector) Panel: 35% x 31% inches 
From the New Gallery, New York 


Exhibited at the Syracuse Museum of Fine Arts, Syracuse, N. Y. 
[See illustration] 
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JAMES ORMSBEE CHAPIN AMERICAN: B. 1887 


123. CHURCH AT MENDHAM. View of a white church framed by slender trees 
with bare branches patterned against the sky; trees in russet and green foliage in the 
background. Signed at lower right JAMES CHAPIN, and dated ’32. (N. Y. Private 


id (bv@-*ollector) 34 x 26 inches 


Purchased from the artist 


GEORGE GROSZ AMERICAN: B. 1893 


123. THIRD CLASS FUNERAL. A man and a woman standing on a cobbled pave- 
ment, the former leaning to place a child’s coffin in a wooden cart at the curb, the 
latter in red jacket and green scarf, carrying a few stems of lilies of the valley. In the 


“ackground, a board fence with circus posters, and the lighted window of a shop. 


Signed at lower right Grosz, and dated 1930. (N. Y. Private Collector) 
Watercolor: 23 x 17 inches 
From the Associated American Artists, Inc, New York 


RUBIN RUBIN PALESTINIAN CONTEMPORARY 


124. OLD SYCAMORES. A row of grey trees with sprouting twigs of green leaves 
bordering a road, white houses in the middle distance. Two recumbent dromedaries 
and an Arab resting on the brown earth in the foreground. Signed at lower right 
RUBIN. (NV. VY. Private Collector) 22 x 29 inches 
Purchased from the artist 

Exhibited at the Syracuse Museum of Fine Arts, Syracuse, N. Y. 


PAUL SIGNAC FRENCH: 1863-1935 
195. CAMARET and LAZADRIEUX: PAIR WATERCOLOR PAINTINGS. [A] 


Environs de Camaret, with a sailing boat moored by the bank of a river. [B] Laza- 
drieux, view of the small harbor with blue-green water reflecting the shores and the 


u/ e, Ged sail of a small boat. Both signed at lower left ep. sicNac, and dated ’24. (Puritz) 


8 x 114 inches; 8% x 1134 inches 
Purchased from the artist 
Collection of Georges Levy, Paris 


JOHN MARIN AMERICAN: B. 1875 
426. MAINE COAST. View of the blue sea dotted with islands framed by evergreens 


ses 
$ Ay’ growing on the green shore in the foreground. Signed at lower left MARIN, and dated 
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19. (N. Y. Private Collector) Watercolor: 13Y x 1534 inches 


GEORGES SCHREIBER AMERICAN: B. 1904 


127. THE FAMILY GROUP. Half-length figures, the father in the background by 
a circular table, reading a newspaper, the mother at centre holding an infant, and 
three children in blue and red sweaters at the right. Signed at lower right SCHREIBER, 
and dated 1935. (WN. Y. Private Collector) Watercolor: 1934 x 2934 inches 


From the A.C.A. Gallery, New York 
58 
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YASUO KUNIYOSHI AMERICAN: B. 1893 


128.ShATING. A frozen gray pond bordered by trees and a brown shore at the 
right and a section of a low wall at the left. Two children, one a boy the other a 
girl in a terra cotta sweater, skating across the foreground. Signed at lower left yasuo 
KUNIYOSHI, and dated ’31. (N. Y. Private Collector) 16 x 2614 inches 


From the Downtown Gallery, New York 

Exhibited at the Ann Arbor Museum, Ann Arbor, Mich., 1937 
Exhibited at the High Museum of Art, Atlanta, Ga. 1937 

Exhibited at the Joslyn Memorial Museum, Omaha, Neb. 1942 
Exhibited at the Isaac Delgado Museum of Art, New Orleans, La. 1943 
Exhibited at the Art Center of Louisville, Ky., 1943 


[See illustration] 


REGINALD MARSH AMERICAN: B. 1898 


129. WATERFRONT. Laborers sleeping in the foreground, before a view of the East 
River with tugs and a steamer; red and green buildings at the left, and tall buildings 
on the far shore seen beneath the wide arch of a bridge. Signed at lower left REGINALD 
MARSH, and dated 1936. (NV. Y. Private Collector) Tempera on gesso: 12 x 24 inches 


From the Frank K. M. Rehn Gallery, New York 
Exhibited at the Addison Gallery of American Art, Andover, Mass. 
Exhibited at the Fieldston School, Riverdale, N. Y. 
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[NUMBER 130] 


JOHN MARIN AMERICAN: B. 1875 


130. LANDSCAPE. Vivid blue sea with islands seen from the sand-colored shore in 


the foreground. Signed at lower right Marin, and dated °32. (N. Y. Private Col- 
lector) 14. x 1844 inches 


Marin Exhibition, An American Place, New York, 1932 
[See illustration] 
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[NUMBER 131] 


Ok ma 


PIERRE AUGUSTE RENOIR FRENCH: 1841-1919 


131. MAGAGNOSC. Brilliant blue sky above a landscape of green and russet trees, 
a group of white houses in the middle distance at the left. Signed at lower right 


RENOIR. 4Y2 x 634 inches 
Painted about 1901 


From Durand-Ruel, New York 
[See illustration] 
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[NUMBER 132] 


GEORGES ROUAULT FRENCH: B. 1871 
132.“IN THE PRESS, THE GRAPE WAS TRAMPLED”. Etching. Three fig- 


ures, one reclining with head in profile. Signed in the stone with initials c.R., and 

dated 1922. Signed in ink GEORGES ROUAULT. Very rare. 16 « 191 inches 
Note: Designed originally for the series Miserére et Guerre, to have been pub- 

lished by Ambroise Vollard, but due to his death it was never issued. Proof printed 

by Vollard and believed to be one of the only two proofs in America, the other proof 

being in the collection of the Museum of Modern Art (illustrated in their catalogue, 

v.i.). One of the finest of the series. The method of engraving employed in the plate 

is unlike anything employed by other artists; a purely personal technique with ex- 

traordinary variations in the use of gougers, roulettes, brushes (loaded with acid), 

knives, rags, aquatint and traces of heliogravure. 

From J. B. Neumann, New York 

Exhibited at the Gus Mayer Gallery, New York, 1941 


See Monroe Wheeler, The Prints of Georges Rouault, (Museum of Modern Art) 1938, 
no. 9 


[See illustration] 
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ARISTIDE JOSEPH BONAVENTURE MAILLOL (Attributed to) 

FRENCH: B. 1861 
133. AUGUSTE RENOIR: BRONZE BUST. Portrait head of the artist in soft- 
brimmed hat. Signed on right side with monogram m. Brown patina. Cast by Floren- 
tin Godard, Paris. (Baltimore Private Collector) Height 152 inches 

Note: The above bronze, which has formerly been known as a Maillol, is now 

3 Md (= believed to be by a different hand, since Maillol made only one bust of Renoir, in 

1905, when he went to Cannes where the aged Renoir was then living. It is probable 

that the present bust is by Manolo (Manuel Martinez Manolo, Spanish: b. 1876), 

whose early work was influenced by Maillol. This portrait may have been directly 

inspired by Maillol’s bust, since Manolo was a near neighbor of the older artist living 

in Céret which was a few miles from Banyuls where Maillol was born and still lives. 


Exhibited at the Pennsylvania Museum of Art, Philadelphia, 1928 
Collection of Mrs Alexander Lieberman, Parke-Bernet Galleries, Inc, 1944 


MAURICE DE VLAMINCK FRENCH: 1876-1934 
134. L° ARBRE. Blue-green meadow with a single tree growing at the right, the green 
pe) €foliage screening a deep blue sky. In the left middle distance, red-roofed white houses 
and low woods. Signed at lower right vLamINcK. (Pa. Private Collector) 
Watercolor: 17% x 21% inches 
From Bernheim jeune, Paris 


CAMILLE BOMBOIS FRENCH: B. 1883 


135. LE LAC. A red and yellow boathouse enclosed by trees in full foliage, bordering 

) a lake with pond lilies near the shore at left; at the right a boy in blue in a skiff ; moun- 
©@ tains in the distance beneath a cumulus sky. Signed at lower right Bomsors, c. Ile. 
(N. Y. Private Collector) 252 x 3614 inches 


Collection of Madame Zborowski, Paris 


ANDRE DERAIN FRENCH: B. 1880 


| 136. NU ASSIS. A nude woman seated on a white-covered stool, leaning the right 
| 7, arm on the back of a chair. Background of gray, green and brown wall. Signed at 
lower right perain. (NV. Y. Private Collector) 1814 x 1434 inches 


Collection of Mrs Alexander Lieberman, Parke-Bernet Galleries, Inc, 1944 


JEAN BAPTISTE ARMAND GUILLAUMIN FRENCH: 1841-1927 


: 137. PAYSAGE DE NEIGE. A winding river bordered by slender trees growing on 
/o the sloping snow-covered shore at the left; a small house on the farther shore at the 
foot of a mountain. Signed at lower right GuILLAUMIN. (Puritz) 21/2 x 2534 inches 


JOAN MIRO SPANISH: B. 1893 
138. PAYSAGE. Blue, rose and yellow sky above a blue sea seen at the right. In the 
Qfertground, figures upon a sun-warmed beach, and a sailing vessel drawn up on the 


sands; buildings and low trees at the left. Signed at lower right mmo, and dated 1917. 
(Galerie Pierre) 232 x 28Y2 inches 
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BALTHUS FRENCH: B. 1910 
139. FRERE ET SOEUR. Full-length figures of two children, a boy, in brown cos- 
tume, standing before his sister whose arms are clasped about his waist. The latter 
‘n rose and blue blouse with slate blue skirt. Shaded green and brown background. 
Signed at lower left BaLTHUS. (Galerie Pierre) Board: 36% x 25/2 inches 


LUCIEN ADRION FRENCH: B. 1889 


140. LA PLAGE A DEAUVILLE. Gay scene on the Normandy beach with bathers 
standing, sitting and lying in the sand looking toward the sea. Signed at lower right 
LUCIEN ADRION, and dated ’37. (WN. Y. Private Collector) 32%, x 22Y2 inches 


From Georges Bernheim, Paris 

From Lucien Lefebvre-Foinet, Paris 

Collection of Mrs Henry Walker, Bethlehem, Pa. 
Exposition Lucien Adrion, New York, 1942, no. 6 


JOSE ORTIZ SPANISH: B. 1869 
141. BUSTE DE FEMME. Waist-length figure, looking to the right, of a young 
woman in purple and mauve gown, her arms crossed at her waist. Neutral back- 
‘ound with grey and emerald tones at the right, moss green and purple at the left, 
With a fawn and orange chair-back showing above her left shoulder. Signed at upper 
right ortiz. (Pa. Private Collector) 29 x 214 inches 


Collection of Dikran K. Kelekian, New York, 1922 


CHARLES EMILE AUGUSTE CAROLUS-DURAN FRENCH: 1838-1917 


142. MONSIEUR BERTHALL. Head and shoulders portrait of a bearded man in 
profile to the right; in black coat. Dark brown background. Inscribed at upper left 
A mon ami, Berthall, and signed at upper right CAROLUS-DURAN. 22Y2 x 18% inches 


ALBERT BESNARD FRENCH: 1849-1934 
143. NUDE. A nude depicted at waist-length, leaning against a white drapery resting 
her head against the left hand, and looking to half right facing the light. Shaded 
ereen and brown background. Signed at upper right A. BESNARD, and dated Rome, 
1906. (Hausenball) Pastel: 23Y2 x 19% inches 
From the Galerie Georges Petit, Paris 


MARIE LAURENCIN FRENCH: b. 1885 


1434. DE UX JEUNE FILLES. Two young girls in ballet costume, one standing in 
white tulle skirt with yellow scarf, before a rose and white background; the other at 
the left, seated, leaning against a grey wall. Signed at upper right MARIE LAURENCIN. 
(Peckham) 1614 x 13 inches 
Acquired from the artist 

From the Klaus Perls Gallery, New York 

From the Wakefield Gallery, Inc, New York, 1942 
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AMEDEO MODIGLIANI ITALIAN: 1884-1920 


144. CARYATID. Nude figure of a woman, head inclined to the right and arms 
raised. Signed at lower left mopictiant. (Felder) 


Pencil and watercolor on gray paper: 22 x 1734 inches 
Painted about 1916 


From Paul Guillaume, Paris 


[See illustration] 
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MARC CHAGALL RusSIAN: B. 1887 


145. LA FAMILLE. A family group of three, the man in rust brown, standing behind 
a woman in orange figured dress, offering her breast to a nude child held on her knees. 
At the left, a red tree with a house supported in its upper branches, and a deer lying 
on the ground; a cock flying away at the right. Signed at lower left GHAGALL, MARC. 
(Galerie Pierre) Gouache: 1834 x 2534 inches 


__ Painted in 1938 


Purchased from the artist 
soth International Exhibition of Water Colors, Art Institute of Chicago, Chicago, 
1941, no. 247 


CHAIM SOUTINE LITHUANIAN: 1894-1944 


146. GNARLED TREE. Bending trunk of a yellow-brown tree, with blue and brown 
spreading branches screening white houses in the middle distance. Signed at lower 
left SOUTINE. 38 x 25 inches 


Painted in 1924 
From the Galerie Zborowski, Paris 


ANDRE DUNOYER DE SEGONZAG FRENCH: B. 1885 
147. LES VACHES. Two white cows, one standing, the other recumbent in the fore- 


pr tk O,Jacepound of a grey-green landscape; low hills seen in the distance at the right, beneath 


a grey sky. Signed at upper left, A DUNOYER DE SEGONZAC. (Puritz) 2334 x 32 inches 


BORIS GRIGORIEV RussIAn: 1886-1939 
148. STILL LIFE: FRUIT. A square table top, laden with a pottery jar filled with 
wild oranges with emerald green leafage, some strewn on the table, before a light 
blue background. Signed at lower right BORIS GRIGORIEV. (N. Y. Private Collector) 

23 x 29 inches 


CHAIM SOUTINE LITHUANIAN: 1894-1944 
149. STILL LIFE: FISH. A fish in iridescent colors—blue, green, scarlet, yellow and 
brown—before a background of greens. 15 x 3034 inches 


From Lucien Lefebvre-Foinet, Paris 


MAURICE DE VLAMINCK FRENCH: 1876-1934 


150. L;ORAGE. Trees bending in a wind, the branches outlined against a stormy sky, 
above the blue and red roofs of village houses. Signed at lower left VLAMINCK. (Kan- 
sas Private Collector) 29 x 361% inches 
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AUGUSTE RODIN FRENCH: 1840-1917 


151.GUSTAV MAHLER: BRONZE HEAD. Portrait head of the composer, look- 
ing forward. Signed on left shoulder a. Ropin. Brown patina. Cast by Alexis Rudier. 
Griotte marble plinth. Total height: 182 inches 
Note: Gustav Mahler (1860-1911), Bohemian composer and conductor, was the 
director of the Imperial Opera in Vienna, 1897-1907; conducted in the United States, 
1907-10. Among his compositions are the ten symphonies (the last unfinished), Das 
Klagende Lied (a cantata), many songs, a set of Humoresken for orchestra, and Das 
Lied von der Erde (1908). He also edited and completed Weber’s unfinished opera, 
Die Drei Pintos (1887). 
The above portrait head was executed in 1909, for Mahler’s father-in-law, Pro- 
fessor Karl Moll, who was a close friend of Rodin. It was acquired directly by the 
present owner from Professor Moll. A study for it in terra cotta is in the Musée 


Rodin, Paris. 
Collection of Professor Karl Moll, Vienna 


[See illustration] 
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[NUMBER 152] 


AMEDEO MODIGLIANI ITALIAN: 1884-1920 


152. KNEELING NUDE. Figure of a woman kneeling with her arms raised in back 
of her head. Light gray-blue background. Signed at lower left, MopiGLIANI. (NV. Y. 
Private Collector) Water color, crayon and India Ink: 29% x 19/4 inches 


From the Galerie Zborowski, Paris 
Collection of Josef von Sternberg, Beverly Hills, California 


[See illustration] 
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[NUMBER 153] 


Soe 


MARC CHAGALL RUSSIAN: B. 1887 


153. FLEURS. A white porcelain pitcher filled with a colorful array of yellow, red 

and rose flowers, with full green leafage; placed upon a circular table, with grapes 

and other fruit at the side. Blue background. Signed at lower right MARC CHAGALL. 

(Puritz) Watercolor: 26 x 20% inches 
[See illustration] 
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PAUL CEZANNE FRENCH: 1839-1906 
154. ARBRES SOUS LA TEMPETE. Tangled bending branches of slender trees 
swept by a wind; in slate blue, green, yellow and rose. (Puritz) 

Watercolor: 1134 x 19% inches 
Painted about 1900 
Collection of Ambroise Vollard, Paris 


/ Us Exhibited at the San Francisco Museum of Art, San Francisco, Califrg37, 


Described and illustrated in Lionello Venturi, Cezanne, Son Art-Son Oeuvre, 1936, 
vol. 1, p. 336, no. 1553; vol. I, 393, NO. 1553 


[See illustration] 


ANDRE DERAIN FRENCH: B. 1880 _ 


155. LES BAIGNEURS. Sun-tanned figures lying in the foreground in the shade of 
an awning; other figures in the bright sunshine of the middle distance, before a view 


= of blue water with sailing vessels. Signed at lower left A. DERAIN. 1034 x 161% inches 
~. Painted about 1904 


From the Galerie Kate Perls, Paris 
From André Weil, New York 


GUSTAVE COURBET FRENCH: 1819-1877 
156. LE CHASSEUR DANS LA V ALLEE. A road leading through a gorge bordered 
by the steep perpendicular walls of gray rocks at the left, an embankment with a 
winding foot path at the right; a sportsman with a bird dog is walking towards the 
foreground. A high grass-grown hillside forms the background, beneath a light blue 


“sky streaked with clouds. Signed at lower left G. COURBET. (N. Y. Private Collector) 


ivV 


2134 x 1814 inches 
Painted about 1873 


Collection Gérard, Paris 

Collection of Dr Max Silberberg, Vienna 

From the Galerie Georges Petit, Paris 

Collection Tauber 

From the Guido Arnot Galleries, Vienna 

Exhibited at the Galerie Barbazanges, Paris 

Recorded and illustrated in Georges Riat, Gustave Courbet, 1906, p. 388, illus. p. 345 


MARC CHAGALL RUSSIAN: B. 1887 


157. VEAU EN L’AIR. A blue sky, silhouetting a light lemon green tree at the right 
and a yellow building at the left, with a blue calf falling between; a man in orange 
and red sits on the rooftop at the left. Crescent moon near the horizon. Signed at 
lower left GHAGALL, MARC. (Galerie Pierre) Gouache: 25Y2 x 18% inches 
Painted in 1938 

Purchased from the artist 

From Paul Rosenberg, Paris 
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[NUMBER 158] 


PIERRE AUGUSTE RENOIR FRENCH: 1841-1919 


158. HEAD OF A WOMAN WITH RED HAIR. At bust-length, to half left, with 
| auburn hair dressed high on her head; wearing a blue, rose and white dress. Shaded 
yellow and fawn background. Signed at upper left RENOIR. 634 x 614 inches 


Exhibited at the Minneapolis Institute of Art, Minneapolis, Minn. 


[See illustration] 
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[NUMBER 159] 


Ae 


PABLO PICASSO SPANISH: B. 1881 


159. BASKET WITH FRUITS. Orange and white fruit reflecting blue, yellow, and 
red lights, placed in a brown wicker basket. In the background, a_ yellow wall with 
floral pattern in blue and scarlet above a scarlet wainscot. Signed at upper right 
PICASSO. Dated on back of panel in the artist’s handwriting, 29 Decembre, 1927. 


Panel: 132 x 1134 inches 
Collection of Berthe Weill, Paris 


Exhibited at the San Francisco Museum of Art, San Francisco, Calif. 


[See illustration] 


73 


PIERRE AUGUSTE RENOIR FRENCH: 1841-1919 


161. TETE DE JEUNE FEMME. Bust-length portrait of a young girl facing half 
right and looking downwards, wearing a V-necked gown of light yellow shaded with 
rose, blue and green, and a small brimmed hat trimmed with red and pale blue 
flowers. Shaded background of green, rose and fawn. Signed at upper left RENOIR. 
(Pa. Private Collector) 1514 x 12% inches 


Painted about 1912-15 
From the Galerie Matthiesen, Berlin 


YO oO [See illustration] 
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[NUMBER 162] 


GEORGES BRAQUE FRENCH: B. 1882 


162. STILL LIFE WITH GRAPES. An arrangement of objects of still life in gray, 
white, fawn and olive green, with a green basket containing terra cotta grapes. Brown 
background paneled with white and terra cotta. Signed on back of canvas G. BRAQUE. 


Oval: 1034 x 1334 inches 

Note: With the original frame designed and painted by the artist. 
Painted in 1920 
From Léonce Rosenberg, Paris 
Collection of Jacques Zoubaloff, Paris 
Exhibited at the Petit Palais, Paris, 1939 
Exhibited at the Wadsworth Atheneum, Hartford, Conn. 
Exhibited at the Smith College Museum of Art, Northampton, Mass. 
Exhibited at the San Francisco Museum of Art, San Francisco, Calif. 
Recorded and illustrated in Guillaume Janneau, L’ Art Cubiste, 1929, pl. 8 
Recorded and illustrated in Christian Zervos, Georges Braque, 1939, Opp. p. 34 


[See illustration] 
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[NUMBER 163] 
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PABLO PICASSO SPANISH: B. 1881 
163. NATURE MORTE. A white plaster head and three rose-colored apples, placed 


upon a fawn table before an iron balustrade. Grey and white paneled background. 
Signed at lower right prcasso, and dated "25. (Puritz) Gouache: 19 x 25 inches 


Note: The same period as Picasso’s famous Tapis Rouge with a slice of melon 
and a bust, Le Filet, and Téte de Belier. 


[See illustration] 
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PAUL GAUGUIN , FRENCH: 1848-1903 
164. LE MAS. Spring landscape, seen through the orange branches of bushes in the 
foreground, with a field in fresh greens, blue and yellow, bordered by a yellow house 
with green shutters in the middle distance. At the left, two children in Breton costume 
seen behind flowering bushes; at the right, dogs descending a slope. Signed at lower 
left Pp. GAUGUIN, and dated *88. 233/4 x 361% inches 
Collection Valerie, Paris 

Jee la seen of French Art of the Nineteenth and Twentieth Century, Providence, R. I, 


1943, no. 29 
[See illustration] 
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[NUMBER 164] 


HILAIRE GERMAIN EDGAR DEGAS FRENCH: 1834-1917 
165. APRES LE BAIN: FEMME SESSUYANT LES CHEVEUX. Three-quarter- 
length figure of a nude, almost in profile, leaning above a blue basin washing her 
hair. Behind her a red and yellow figured drapery, blue wall at the right. On the 
table in the foreground a wrapper of scarlet and lime green. Stamped at lower left 
pEGAS. With stamp on back of the Atelier Ed. Degas. Pastel: 33 x 28% inches 
Painted about 1895 

1re Vente Degas, Paris, 1918, no. 282 

From Durand-Ruel, Paris and New York 


[See illustration] 
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NUMBER 165] 
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PIERRE AUGUSTE RENOIR | FRENCH: 1841-1919 
166. ANTIBES. View of the Mediterranean, with sailing vessels on the blue water; 
and three figures on the shore at the right, before the white wall and tall trees of a 
villa garden. A path leads into the centre foreground, bordered by green grass and 
wildflowers. Low hills on the distant shore, beneath a pastel tinted sky. Signed at 
lower right RENoIR, and dated °88. 2534 x 32% inches 
From Durand-Ruel, Paris, 1910 

Collection of the Baroness von Brenin, Berlin, 1931 


[See illustration | 


[NUMBER 166] 


EUGENE LOUIS BOUDIN FRENCH: 1824-1898 
167. DORTRECHT. Blue rippling waters of the harbor dotted with sailing vessels 
with colored sails, square riggers anchored before the town seen in the right distance; 
at the left, figures in dinghies before a small wharf bordered by trees and red-roofed 
houses. Wide vault of cumulus sky. Signed at lower left r. BoupIN, and dated Dort- 
recht, 1885. (Borland) 253/4 x 3534 inches 
From Durand-Ruel, New York 
[See illustration] 
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CLAUDE MONET FRENCH: 1840-1926 
168. ANTIBES: MORNING. View of the town bordering the bluish green Mediter- 
ranean on the farther shore in an early morning mist, the view framed by trees on the 
bank in the foreground, the tree at right with slender branches spreading before the 
sky. Signed at lower right CLAUDE MONET, and dated ’88. (N. Y. Private Collector) 

2534 x 32 inches 
From Boussod Valadon et Cie., Paris 


BS00 


[See illustration] 
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GIORGIO DE CHIRICO ITALIAN: B. 1888 
169. LA COHORTE INVINCIBLE. Warriors with shields and armor, and various 
emblems of war, grouped together in an enclosure before a gray wall, a section of 
column on the brown board floor at the right, a white building in the background. 
Signed at upper right G. DI CHIRICO, and dated 1928. (Lewis) 51 V2 x 35 inches 
Collection of Léonce Rosenberg, Paris, 1936 

Collection of Earl Horter, Philadelphia 

Recorded and illustrated in Waldemar George, Chirico, 1928, plate xxrx 


Recorded and illustrated in Lo Duca, Giorgio de Chirico, 1936, p. xx (entitled 
Guerrie?t) 
[See illustration] 
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[NUMBER 169] 


[NUMBER 170] 


CHAIM SOUTINE LITHUANIAN: 1894-1944 


170. SQUARE IN CAGNES. A street bordered by houses with yellow roofs outlined 


before a deep blue sky background, trees at the right. Signed at lower right SOUTINE. 
30 x 3334 inches 


Painted in 1924. 
From the Galerie Zborowski, Paris 


[See illustration] 
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[NUMBER 171] 
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GIORGIO DE CHIRICO ITALIAN: B. 1888 


171. LES CONJECTURES CRUELLES. A white classic temple flanked by brown 
rocks and resting on a green plinth figured in yellow, grey and white. In the fore- 
ground, a section of a white fluted column, and a green cloth draped over the edge 
of a brown board table. Arranged in the corner of an enclosure before a paneled 
grey wall. Signed at middle right c. pD. cuIRICo. 32 x 2534 inches 


Painted in 1926 


From Paul Guillaume, Paris 
(See illustration] 
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[NUMBER 172] 


JULES PASCIN AMERICAN: 1885-1930 


172. JEUNE FILLE. Full-length figure of a young girl seated on a fawn sofa facing 
the observer, her feet crossed and placed on an oval white rug. She wears a short 
rose tunic which is shaded in tones of blue-green, scarlet and white. Pastel grey-green 


and fawn background. Signed at upper right pascin. (NV. Y. Private Collector) 
36Y2 x 29 inches 


Purchased in Paris from the artist 


[See illustration] 
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JEROME MYERS, N.A. AMERICAN: 1867-1940 
173. BOULEVARD MARKET: PARIS. Canopied stalls with figures gathered in 


groups buying pottery, vegetables and other merchandise, a woman seated on an over- 
turned basket at the right; in the background, terra cotta buildings and trees. Signed 
lower right JEROME MyeERs, and dated 1910. (NV. Y. Private Collector) 
VY- 25% x 3014 inches 
Purchased from the artist, 1925 
Collection of William F. Laporte, Parke-Bernet Galleries, Inc, 1944 
Illustrated in Jerome Myers, Artist in Manhattan, 1940, p. 176 


GIUSEPPE AURELI ITALIAN: B. 1858 
} 174. LE JOURNAL. Two gentlemen in Directoire costumes, one in red , the other in 
QO blue in striped waistcoats and tricornes, meeting in a park discussing the morning 

| “news. Signed at lower right G. AURELI, and dated 188r. (Hausenball) 
| Watercolor: 20Y2 x 1334 inches 


EMMA CIARDI_ VENETIAN: 1879-1933 
175. SUMMER DRESSES IN NEW BLOOM. Sunlit landscape with figures in 
ffiteenth century costumes. At the left a couple, the gentleman carrying a parasol; 
at the right, several groups in the shade of tall trees, with a lady playing a guitar. 
Blue cloudless sky. Signed at lower right EMMA CIARDI, Venezia. (N. Y. Private Col- 
lector) 3934 x 412 inches 
From the Howard Young Galleries, New York 
International Exhibition, Venice, 1926 


| JULES PASCIN AMERICAN: 1885-1930 
LA TOILETTE. A woman in profile, half dressed, kneeling on the edge of a 


/ “f wicker chair over which her clothes are thrown; holding a small corsage of violets. 
| Shaded brown and green background. (NV. Y. Private Collector) 25 x 21 inches 
| From Paul Cassirer, Berlin 


EDERICK TAUBES AUSTRIAN: B. 1900 


177. THE MODEL. Portrayed at three-quarter length, with bare back towards the 
observer, resting her chin on her hand; wearing a dark green and pink gown with a 
white kerchief covering her head. Shaded green background, lightening to white at 
the left. Signed at lower right TAuBES. (Ohio Private Collector) 231% x 20 inches 


From the American Associated Artists, Inc, New York 
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[NUMBER 178] 


ANDRE DERAIN FRENCH: B. 1880 
178. LANDSCAPE IN PROVENCE. Sunny roadway winding around the shoulder 


of a hill, with a glimpse of a house in the middle distance below, between trees in 


bushy foliage. Signed at lower right, A. DERAIN. (WV. Y. Private Collector) 
24 x 1934 inches 


Painted about 1922 
From the Valentine Gallery, New York 


[See illustration] 
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[NUMBER 179] 


MOISE KISLING PoLISH-FRENCH: B. 1891 


179. fEUNE FILLE PROVENCALE. Standing figure of a young girl in orange and 
blue dress with dotted red apron, standing with hands folded before a landscape of 
green trees and open meadow in the distance. Signed at lower left Kistinc. (N. Y. 
Private Collector) 36 x 25/2 inches 
Painted in 1924 

Purchased from the artist 

Collection of Maurice J. Speiser, Parke-Bernet Galleries, Inc, 1944 

Exhibited at the Pennsylvania Museum of Art, Philadelphia 

Illustrated in G. Aubert, Moise Kisling, 1928, p. 37 


[See illustration] 
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[NUMBER 180] 


IGNACIO ZULOAGA Y ZABELETA SPANISH: B. 1870 


180. STREET AT DAWN. Town houses, with the rising sun warming the upper 
stories and red-tiled roofs, the shops and quiet cobbled street below cloaked in semi- 
darkness. Signed at lower left 1. zuLoaca. (WN. Y. Private Collector) 

312 x 3912 inches 
Spanish Exhibition, Philbrook Art Museum, Tulsa, Okla., 1940, no. 24 


[See illustration] 


96 


: i woot 
“ey 
RUBIN RUBIN PALESTINIAN CONTEMPORARY 
181.7HE ROAD TO MT. ZION, JERUSALEM. Hilly country dotted with small 
houses, with a road ascending from the foreground past the walls of Jerusalem seen 
aime left. A woman on a burro is traveling the road; a figure with two dromedaries 
“enters the scene from the right. Signed at lower left RuBIN. (NV. Y. Private Collector) 
d 24 x 2914 inches 
Painted in 1925 
From the Galerie Druet, Paris, 1926 
_ From the Leicester Art Galleries, London, 1927 


PER LASSON KROHG NorweEcIAN: B. 1889 
3 82. RURAL SCENE. Harvesting scene, with two men loading an ox-drawn hay- 
vo cart, and a woman in blue apron raking at the right; farm buildings in the back- 
ground. Signed at lower right PER Krone. (N. Y. Private Collector) 
On board: 2314 x 30% inches 
Collection of the Museum of Modern Art, Parke-Bernet Galleries, Inc, 1944 


GEORGES ANNENKOFF RUSSIAN: B. 1890 
Lets THE SISTERS. Waist-length portraits of two young women, one in profile 
ad in a red gown with lace, the other in blue looking to half left. Blue and gray paneled 
background. Signed at lower right c. ANNENKOFF. (NV. Y. Private Collector) 
361% x 29 inches 
Purchased from the artist 


| ; 
| LUCIEN ADRION FRENCH: B. 1889 
| 184. AVENUE DES CHAMPS-ELYSEES. View of the wide avenue animated with 
at: bordered with trees in full foliage, beneath a cloudy bright blue sky. Signed 


at lower right aprion. (NV. Y. Private Collector) 2334 x 2834 inches 
| From the Galerie Elysée, Paris i 
PAUL MAURICE ASSELIN FRENCH: B. 1882 


185, PORTRAIT OF A GIRL. Three-quarter length figure of a girl holding a tennis 
racket, seated in a turquoise blue garden chair, a red and yellow shawl thrown over 
the chair-back. Signed at lower left m. ASSELIN, and dated "25. 40 x 32 inches 


Collection of Mrs Esther Slater Kerrigan, Parke-Bernet Galleries, Inc, 1942 
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[NUMBER 186] 


JACOB EPSTEIN AMERICAN: B. 1880 
186. BRONZE PORTRAIT MASK OF THE MARCHESA CASATI. Bronze 


mask of a young woman; golden patina. On marble base. (Baltimore Private Col- 


Jector) Total height 16 inches 


Note: For an interesting account of the sittings, see J. Epstein, Let There Be 
Sculpture (v. infra). 


Executed in 1918 
Purchased from the artist in Paris 
Collection of Mrs Alexander Lieberman, Parke-Bernet Galleries, Inc, 1944 


See Jacob Epstein to Arnold L. Haskell, The Sculptor Speaks, 1932, p. 183, illus- 
trated opp. p. 78 


See Jacob Epstein, Let There Be Sculpture, 1940, pp. 77 and 361 
See Robert Black, The Art of Jacob Epstein, 1942, p. 232, no. 65 


[See illustration] 
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MAURICE DENIS FRENCH: B. 1870 
187. L°ASSOMPTION. A garden with an angel and a nun in white kneeling on 
the path in the foreground at either side of an arbor. Cypress trees in the background 
outlined against a blue sky. Signed at lower right Mav. p., and dated LO7 an Lureic) 
Cradled panel: 13 x 191% inches 
From the Galerie Druet, Paris 


ORONZO GASPARO AMERICAN: B. 1903 
188. GREEN FRUIT. A purple bowl filled with green pears placed on a yellow 
striped table; a white statuette of a woman and a blue feather at the side. Brilliant 
deep blue background, with overlapping formalized panels in red and orange at upper 
left. Signed at lower right oronzo Gasparo, and dated 1940. (N. Y. Private Col- 
lector) Ink and watercolor with glazes: 23%, x 18% inches 
From the Ferargil Galleries, New York 

Forty-first Annual Water Color and Print Exhibition, Pennsylvania Academy of the 

Fine Arts and the Water Color Club, Philadelphia, 1943 
Exhibited at the Virginia Museum of Fine Arts, Richmond, Va. 


GEORGES D’ESPAGNAT FRENCH: B. 1870 
189. FLOWERS. Pink azaleas growing in a terra cotta pot, placed upon a small 
round table with patterned cloth, before a bright blue drapery; a sugar bowl and 
apples placed at the side. Signed at upper right with initials G.v’r. 3214 x 24 inches 


MARCEL DETERNOD FRENCH CONTEMPORARY 
190.SUNSET. The orange light of a fading sunset reflected in the rippling water 
of a blue-green sea; a ridge of purple mountains on the shore in the distance. Vivid 
turquoise sky. Signed at lower right M. D’ETERNOD. (NV. Y. Private Collector) 

3114 x 3614 inches 


{END OF SALE 
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